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<A Thousand Words> 2016

Digital print on paper Three pieces, 70x50cm each

Courtesy of the artist
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AELE <Not All That Falls Has Wings>
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Phyllida Barlow Installation view of <Phyllida Barlow. dock> Duveen Commission, Tate Britain, London,
England, 2014

Courtesy of Hauser & Wirth and the artist Photo: Alex Delfanne
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<Demolition City> © 2016 KK



0|2, 2|4 El D.C <Bettina Pousttchi_Double Monuments>
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Berenice Abbott <New York at Night> 1931, printed 1975
Gelatin silver enlargement print 15 5/8x10 1/2in Gift of the Phillips Contemporaries, 2003 The Phillips Collection, Washington, DC



